Filmmaker Marko Škop says: The place where I was born is a little Babel.
Just a Good Idea is not Enough for Making a Documentary Film
Eventhough the world is being gradually globalised there is still enough diversity. other worlds are just at hand, they exist even in Slovakia, in our inner selves. This interesting subject –  the subject of identity versus globalisation Marko Škop used for his film. His Other Worlds are set in his native Šariš region in the East of Slovakia, which after watching the film becomes ours, too.  

Interview by Helena Dvořáková, for Moment magazine 
You´ve built your film on several peculiar characters who talk about their lives. An important role is played by a caricaturist Fedor Vico. Was he, so to say, assigned to bring in a bit of humor, or it popped up by itself?
Fedor Vico emanates something, he can speak about anything and it would never be plain. Last time we talked about the additional calculations of health insurance fees, which was hot topic in Slovakia for the moment, eventhough it was actually a very boring subject. Fedor managed to analyse it for about an hour with such a vigor and irony, that he could easily knockout any politcian in one of those popular television debates.
He appears not only as a talented humorist, but also as a good actor and dedicated patriot. Is that common in the nature of people born in the Šariš region, or he´s an exception?
Vico lives in Šariš, but he is Rusin. Rusins are different to the rest of Slovaks. Nobody knows them really. They are slowly dissapearing in the major society. It´s a shame, though. One of Fedor´s caricatures goes like this: An old man is sitting on a bench and is talking to a journalist who is wondering whether there are any Rusins around: „No, there are no Rusins left in our village,“ he says. „They´ve all gone to Europe. But just to make sure, have another look in the pub.“ 

Did you feel it like a kind of duty to make a movie about your native region, or it was more of a desire?
When I finished my studies, I made a movie called Roma House. Already back than I was thinking about a film that would depict Eastern Slovakia. In my most courageous fantacising I thought it could  be a well built full-length documentary film. And it came true! No, it wasn´t a duty at all. 

This film was made in co-operation with the Czech Television who supported financially even your previous project the Celebration of a Lonely Palm – film about Slovak director Elo Havetta. How come they were interested?

Both these titles were made thanks to the programme AudioVízia granted by the Ministry of Culture of the Slovak Republic. People in Czech Televison simply like our work and it seems natural to them to support original, author works, even if they are not Czech but let´s say Slovak (laughs). There´s no need to talk about anything else regarding this. I don´t even feel like, actually. 

Your film resembles a strange sort of a smart reality show. What´s the difference between reality show as we know it now and a documentary film?

Both genres work with real people but there is an enormous difference between the two. While a documentary  film is a creative interpretation of REALITY, reality show usually doesn´t have anything to do with authenticity, not even with the person and his/her inner feelings since he/she is locked in some sort of a cage, constanly under pressure, doing everything and anything to win some contest. It´s business. And the rest of us don´t even realise that this is not at all about some ten million crowns check for transsexual Erik who is from somewhere called Svidnik. This is about the cakes of  watching rates, where the advertising time is interesting. We watch THAT during those reality shows and even overpay it. Why the hell do we pay such high telephone bills?

Are the reality shows  bad for people? Would you, as a documentary filmmaker stop them, if you could?

I don´t like moralising about the underestimation of a spectator and these things but I don´t have many illusions. What makes me angry is that graduall dulling. You don´t know what real love is?! You can find out in The Bride for a Millionaire!  It makes me feel like puking. Equally disgusting is the fact that for eating a caterpillar you get few thousand crowns from Rozboril in private TV but the same is offered also by Pomajbo in the Public Slovak Television. When you think of it really our concessions are used for paying some person on the street for eating a caterpillar. When in my film, the old man Mr. Lazorik comments on one of these shows while watching it, I knew that even my viewers would be entertained by it. These two worlds are simply entirely different. 

You are a Šarišan yourself. Hasn´t it become your childhood memory only. Does it still exist? 
Try to stand for a moment on a bus stop in Prešov, you will still hear Šarišans speaking their dialect.

But do the young speak it?

Young people form Prešov speak their city slang and they´ve assimlated words from Šarišan dialect, too.
Are the Šarišans different from the rest of Slovaks?

I would compare it with what Czechs use to say about us Slovaks – that we are more cordiall, that we like to have fun, that we are entertaining... So I think the Šarišans are a shade more like that even compared with Slovaks. The rational individualism of the western culture is not so striking in the Eastern Slovakia  as it is in Bratislava. The general atmosphere is more expressive, things are perceived collectively. Somebody could call it sheep behaviour and it can also create prejudice rooted deep down in people.

Can a feature film win over a theme made into a documentary?

Everyone has his personal themes and those can be expressed in various ways. 

What is the most difficult thing for a documentary filmmaker?

One of the difficult things for instance is to create good ideas in such way that they are comfortable for the characters in the film and at the same time the filmmaker´s perspective moves the whole theme forward. In the Other Worlds for instance, the difficult thing was to handle the crowd in Roma settlement in Svinia, where we were shooting a music video for Igor Cervenak. We wanted to do it sort of like an American rap video but at the same time to grasp certain naivity in it, typical for Romas. Girls form the settlement attend dancing course and so they prepared a whole choreography and the majority of 800 ihnabitants of the settlemet gathered to watch. There was an enormous fluff of people which is very fotogenic on one hand but it was extremely difficult to handle it. So we spend an entire day with the cinematograper Ján Meliš trying to manage this crowd. When we were having a drink later that night we could barely whisper.
Which of the ideas were born in the natural course of things while shooting  and which were written down before?

One thing that I didn´t know how to place there was that Fedor Vico has a strong social feeling and that he has a great compassion for the poor and the maltreated and that he hates the TV programme about the top ten thousand (Cream - Smotánka). And so we were siting in a bar and he all of a sudden comes up with an idea to make a parody of that programme that would be called Sour Milk. And I immediately had it. I let him design the logo for the programme, he put it on his microphone and set off to ask local people about their life. It was wise and witty too. But the thing was also not to let the off camera  jokes to leak into it too much. We were very careful about that and František Krähenbiel, the editor of the film helped a lot to preserve the emotional balance in the whole of the film.
The 85-year old Mr Lazorík who for instance knows how to dance the dance of a dying sheep is an unforgettable character. Where did you meet him?

My parents come from the same village – Krivany nad Lipnami. His daughter is my godmother so I remember him since I was a kid and when I went to visit my grandma he was always around . She was 80 back then and he kept asking her things and making notes. He constantly checked what the purpose or use of various ancient objects was, he put down old recipes, little words here and there. Mr Lazorik is a very unique man, the Isaiah of today. I knew that if I wanted to talk about the serious topic of globalisastion and identity, he would be a good character for framing that topic for me.
Do you think you would be different if you were born in western Slovakia?

Who knows. I don´t really like pathetic talking about this but I must say that the expressivity essential for the East is closer to me than the strong rational individualism of the West.

Are the Westerners mean?

No at all. They are just stronger individualities.
You´ve been living here for the last thirteen years. Do you think you are changing, too?

Everything we do in life is forming us. I´ve been teaching at the Department of Journalism in Bratislava and maybe if I haven´t maybe I´d express myself in a different way at moments. Or I caught myself in a situation when I had the tendency to lecture because that´s what I do at school. When I first came to Bratislava it appeared as a city that had been somehow architectonically damaged. But when you want to live somewhere you can´t really confront yourself with the place constantly. I like Bratislava today and I discovered many places where I feel really good.
Would you consider shooting a film on Bratislava?

Bratislavans would do better job. For me my native region is one of small Babels of this world and I see its colorful religious and national diversity. Jan Kadár, the famous Slovak director who made Shop on the Main Street wanted to shoot a film about this region, too. Elo Havetta had a script ready for a film titled Under the Ground! Under the Ground! that depicted Rusins, Jews, Czech policeman, the region under the Carpathian Mountains...  It´s a great shame that communists interrupted the shooting. Even the unforgettable Paradzanov´s Shadows of the Forgotten Ancestors – the most valued Ukranian movie – is from the other side of the Carpathian Mountains. The region has always attracted filmmakers.

What is it that you are fraid of when shooting a film?
It´s always a thrill. One gets an idea and the important thing is to be able to grasp it in a proper way so that he doesn´t have to beat his head againts the wall later for he wasn´t smart enough during the shooting. To start shooting without a single drop of fear would be even contraproductive in my opinion. Slight stress is always good.
